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D'Andrade, too, whose voice is only effective (I had almost said
only tolerable) when he is singing energetically between his
upper B flat and G, repeatedly transposes passages an octave up,
quite ruining the variety and eloquence of Never's declamation
in the conspiracy scene. It is hardly necessary to add that every
artist brought his or her own cadenza; but as none of them were
quite so accomplished as Meyerbeer in this sort of composition,
they only spoiled the effect they might have produced by sticking
to the text All these drawbacks notwithstanding, the perform-
ance reached a high degree of excellence; and the instrumental
score was played (under Bevignani) with great spirit and
accuracy.

Madame Gerster has grown mightily since June 1877, Her
columnar neck and massive arms are now those of Brynhild
rather than Amina; and I am afraid that her acting, though it was
touchingly good, did not reconcile the Philistines to the incon-
gruity. I see, too, that the comparative ineffectiveness of her Ah,
non giunge, and a certain want of ringing quality in her extreme
upper notes, are being cited as results of the loss of voice which
placed her for awhile in the position of George Eliot's Armgart.
But the Ah, non giunge fell equally flat in 1877; and her Astriffia-
mante in that year shewed exactly the same want of the delicate
tintinnabulation which was so enchanting in Di Murska's singing
of Gli angui d' inferno. I could detect no falling off that the lapse
of fourteen years does not account for; and the old artistic feeling
remained so unspoiled and vivid, that if here and there a doubt
crossed me whether the notes were all reaching the furthest half-
crown seat as tellingly as they came to my front stall, I ignored
it for the sake of the charm which neither singer nor opera has
lost for me.

The pre-eminent claims of Covent Garden again compel me
to leave the concerts aside for the moment; but next week St
Jsmes's Hall and its legion pianists shall have their due without